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PROGRAM NOTES 


Paul Hindemith was born in Hanau, Germany in 1895. Before he could read or write he was at 
nome with the piano and the strings of the viola and violin. The boy's blatant precosity - 
sid obsession with organized sound created bewilderment and tension of high voltage in the 
comestic climate. It reached such a peak that finally at the age of eleven, young Paul 
cacided that there was no place like home and he wanted no part of it. So he left to 
Yace the world on his own, unshakable terms in Frankfurt. 


fn that city he eked out a bare existence by using his multiple and marketable skills in 
cafes, dance bands and later in the pits of movie houses. Fortunately for him, the 
Children's Aid was: no threat to his freedom. 


From his teens to his early twenties his years were filled with an incredible apprenticeship 
covering all aspects of musical life. The clarinet and saxophone were added to his 
capacities and he was apparently at home with all the instrumental families. 


The polyphonic wonders of Bach he soaked up with such intensity that contrapuntal expression 
became the core of his rapidly developing creative gifts. 


His formal studies were at the Hoch Conservatory in Frankfurt and he was the most industrious 
conspicuous and encompassing talent that institution had ever known. 


From 1915 to 1923 he was leader, and later, conductor at the Frankfurt Opera House. 
Following this he was founder and violist of the Amar String Quartet, a distinguished group 
watch pioneered in the performance of contemporary chamber music. 


As a composer he was, by the mid~1920's, regarded as second only to Richard Strauss and, 
all told, he had become, at thirty, a leading force in music in Europe. 


In 1927 he began his tenure as professor of composition at the Berlin State Conservatory. 


With the rise of the Nazi party to full control over German life in the mid-30's, his 
music was regarded as pernicious and performances of it forbidden. Even the staunch support 
of the great Furtwangler was insufficient to change the official view. 


By 1939 he knew that he must leave Germany. The "home of the brave" welcomed him and he 
became an American citizen in 1940 and lived in that country until 1953, much of that period 
as a professor at Yale University. He returned to Europe in 1953 as professor at the 
University of Zurich and ended his days at Frankfurt in 1958 at the age of 63. 


The following view of Hindemith (not an unusual one) was expressed by Abram Chasims in his 
book "Speaking of pianists" published in 1958 - 


"This bold and feverish contrapuntalist has contributed powerfully, and even beautifully, 
to operatic, symphonic and chamber music literature. But his piano concerto remains an 
unsuccessful experiment, his 1922 Suite as discordant and manipulated a piece of self- 
conscious modernism as one can find anywhere: and his Ludus Tonalis emerges as a remarkable 
example of consummate polyphonic ingenuity and of the inability of erudition to bring 
inspiration to construction. I discovered this from a study of the music, not from 
performance." 


The foregoing is a striking commentary on the limitations of the purely visual study of a scor 
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The Tonal Centres of the Twelve Fogues ot Hindemith, LUDUS TFONALIS 
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